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TOTALITARIAN PAST AND DEMOCRATIC PRESENT IN EUROPE:
LESSONS FOR OUR FUTURE




Obiectivele proiectului sunt:

e Sa-i ajute pe elevi sa dobandeasca cunostinte de baza despre totalitarism (cauze, impact asupra
vietii individuale si publice, metode de propaganda, rezistenta impotriva acestora);

e Sa dezvolte abilitati sociale, civice si interculturale, facandu-i pe profesori si elevi sa se gandeasca
la totalitarismul de astazi;

e Pentru a ajuta participantii sa realizeze ca, in calitate de cetateni europeni, cu totii ne-am
confruntat si ne confruntam inca cu probleme comune - asa ca efortul de a lupta impotriva lor
trebuie sa fie, de asemenea, comun;

e Sa-i ajute pe elevi sa realizeze valoarea pedagogica a scolii si sa-si reevalueze rolul in viata lor;

e Sa incurajeze elevii sa invete in moduri inovatoare, astfel incat sa poata fi motivati si inspirati sa
iubeasca scoala.
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Istituto Tecnico "Giulio Cesare Falco", Capua, Italy

Colegiul National ,,Cantemir-Voda”, Bucharest, Romania
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Activitati de deschidere

Cu totii ne-am prezentat, spunand cateva lucruri interesante despre noi

(Discursul directorului din Romania)



/Ziua 1 a Proiectului

Ne-am familiarizat cu felul in care ne-am intalnit.

Tn acest proiect au participat 22 de elevi din
Colegiul National Cantemir-Voda, iar tema
proiectului a fost Impactul regimurilor totalitare

asupra vietii private. From “Le
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Si apoi intdlnirea a finceput cu o scurtd § | = ~ Petit Paris
prezentare a Romaniei si un test. - | . g

Ne-am prezentat scolile si orasele natale si apoi
am facut o prezentare a Parcului Carol, Palatul
Parlamentului si a unor monumente.

Tn urmatoarea parte a Iintalnirii, am vorbit
despre impactul unui regim totalitar si am
urmarit interviurile oamenilor care au trait in
acele regimuri.
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Capua is a town in the Italian region
of Campania, southern Italy.

Capua was one of the largest cities
of the Roman Empire. It was called
altera Roma (second Rome) by
Cicero.

Founded by the Etruscans in the
fifth century, it was destroyed and
looted by the Saracens in the tenth
century. Its population fled to
Casilinum and created what is now
the modern Capua
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,Partajarea limbilor”

Am scris traducerile unor
cuvinte pentru a finvata sa
scriem si  pronuntam aceste
cuvinte in poloneza, greaca,
spaniola, italiana si romana.




Interviurile despre totalitarism
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/Ziua 2 a Proiectului

Am Tinceput ziua cu prezentarea interviului
despre comunismul in Romania, apoi am
continuat cu prezentarea muzeului totalitar din
liceul nostru.

Dupa aceea, am continuat cu atelierul despre
cum sa participam la un dialog democratic in
cadrul unei sesiuni de dezbateri.

Dupa pauza am fost impartiti in echipe si am
continuat ziua lucrand la Powerpoint si Poster
despre impactul regimului totalitar.
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vond 4 democratic = * Can we have a formal democratic system and a rigid thinking, a conservative
+ C ofa group ary
+ Empathy soclety”
+ Equality * Can we have a functional democracy without a democratic school and a
+ Mutual respect 3 democratic classroom (teacher-student interaction)?
+ Listening/considering the point of view the other * Can we have a democratic student personality without a democratic teacher
* Tolerance and diversity of opinions personality?
+ Can we have a democratic thinking without (cognitive and affective) empathy?
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/iua 3 a Proiectului

Am prezentat PowerPoint-urile si posterele pe
care le-am facut acum o zi. Dupa aceea am
urmarit prezentarea Fortului 13 ,Jilava” si a
Palatului Mogosoaia.

The control over people’s lives

- Manipulation:

Am continuat cu Masa rotunda pe tema Rl el it e

totalitarianism was the only right way

intalnirii  si  asupra impactului regimurilor - Things ke TV shows, newspspers,the radio wereai

controlled by the leaders of the country in favor of the

totalitare asupra vietii personale a oamenilor - N onaeres slowed t speak againt tis regime. T ‘ |
]

. . main reason being the punishment they would receive if
din zilele noastre o

° - Children grew up in this ideology, they learnt the fascism
and totalitarianism at school.

Incheiem fntdlnirea noastrd cu o scurt3
perspectiva muzicala in trecut — ,Cenaclul
Flacara” si cu evaluarea mobilitatii virtuale.




g%g Erasmus+ Romania - Freedom of Speech RO FopVictor

-Ana Blandiana-
The impact of totalitarian regimes Wi
on people’s individual life - ; bk

The Romanian Communist Party ‘I'm conviced that the reality of

enjoyed considerable success in / the last decades, years and
i y B months, is so complex that only

exploiting literature for its own

ds. Most R . it d literature will succeed in actually
SCe O TN WIIOLE 1N understanding and analyzing it.

poets failed to oppose censorship, This is the burden of future
and were deeply marked by it even masterpieces, whose
when they believed that they were contribution will thus be counted
/ \ ‘cheating’ the censor. { N not only toward art but also
al y 21 = toward our history”

Romanian writers and poets under communism

The Pact of Madrid, signed on 26 September 1953, brought
the United States into a controversial alliance with Spain’s
fascist government, ruled over by General Francisco Franco.
Since the end of World War Il, and the defeat of its Axis
collaborators, Spain had been largely isolated from the
international community and formally
excluded in a UN resolution of 1946.

But the keepening Cold War presented

a glimmer of hope for Spain’s

diplomatic future.

Art. Censorship in
totalitarian regimes
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The Romanian
Kitsch Museum

IT-Sparaco Giov...

Project realized by: Ispas Alexandra

Coardinating teacher: Tonitd Elena
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(Muzeul Kitschului)
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The Romanian Kitsch Museum

This tourist attraction used to be situated in the Old
Center of Bucharest, but it's headquarter moved to
Cluj. The museum 1s dedicated especially to those who
want to better understand the Romanian culture and its
adaptation to western trends. Moreover, it does not
impose any restrictions so those who come here are
allowed to touch any object that attracts their artention
and can even sit on some items, such as armchairs or
beds for example.

What 1s kitsch?

We've all probably heard at least
once in  our lives of the
term "kitsch". However, not many
people  understand  its  exact
meaning, Therefore, it is important
to know that kitsch is in itself a
decorative art or object of bad taste,
compared to its true artistic value
and sophisticated aesthetic sense.
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(Palatul Primaverii / Casa lui Ceausescu)
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(Fortul 13 Jilava)

RO-Valentin lon.. ’!

initialiednstruction but they were not allowed to use it and they had
somelbarrels, some barrels where they made their necessities.
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(Palatul Mogosoaia)
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The Mogosoaia Palace is a RO Raducan Rebeca Mina.. % PL Piotr Waskow
historical monument located e
roughly 15 minutes outside of Q
Bucharest. Construction of the

palace started by Constantin IT_Nicola_Martucci ¥ RO- Maria Grunevici
Brancoveanu around 1681-1698, .
and was built following the
“Brancovenesc”(also known as
the Wallachian Reinessance) = ' - Eme g o
style. The palace complex was X '

ultimately completed on the 20th , g .

of september 1702 and named | R T , e
after the boyar which owned the & ; i - e ; LR i T
land that it is situated on, Mogos. '

RO- Maria Grun...
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In 1832, after the death of Grigore, an

the palace was inherited by Zoe

Mavrocordat, who married ‘ =
Gheorghe Bibescu, and thus the

palace eneded up in the Bibescu d
family.  The palace underwent

renovation works starting from the

1860s and finishing in the 1880s.

After that, the main building of the

palace remained unlived in until

1911 when Maria Nicole Darvari RO Ana Maria G...
sold the palace to her cousin,

George Bibescu, who in turn gave it £ERC A Hain et

as a wedding gift to her wife

Martha.
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At 5 o'clock in the morning, in front of
the groceries store, there were over 300
people. A short plump little guy tries to
get in front of the line. The crowd won't
let him pass, but he tries again and
again and at some point, he gets
annoyed and says:

" If I fail to get in, I'm nat opening the
store.”
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At an apartment door a kid rings the bell:
" Lady, did you cook chicken soup? "

" Yes, honey, do you want to taste it? "

" No thanks. ”

* Then why did you come? "

" My mother asked to borrow the bones you
used.”

A factory' manager suggests that workers
work more hours each day to increase
productivity. Then he asks the employees if
they agree.

lonescu:” | propose to work 10 hours a day to
increase the company's profit. *

Popescu: "l say that we can work even 12
hours a day because we must reach the level
of competition as soon as possible. "
Vasilescu: " We could work 16 hours a day, we
are obliged to do our duty. "

Gheorghe: " | prepose not to go home at all.
Because at home we meet our wives and we
risk making imbeciles like lonescu, Popescu,
Vasilescu! "




(Cenaclul Flacara)
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Urmatoarea mobilitate in Polonia, Worclaw
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